
Mabinogi, Week 17 

1. Celtic Sacred Hunts. 

- Hilton of Cadbol, Pictish Stone, c. 800 CE. 
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- The Gundestrup Cauldron, Denmark, c. 1st century BCE. 
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- The Strettweg Chariot, Austria, 7th century BCE 
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2. The Neolithic Cave Painting. 

- The Dance of Cogul, Catalunia, c. 3500 BCE - 8000 BCE. 
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3. Neolithic Burial. 

- Iron Gates Region, Danube River, Serbia / Romania: 

- Marija Gimbutas, The Living Goddesses (RUC 2001), 152-3: 

The Iron Gates region of Serbia and Romania evokes an ageless sense of awe in all who 

venture there. Also known as the Danube Gorge, it is where the Danube River slices through 

a canyon gorge in the Carpathian mountains on its tumultuous eastward run to the Black 

Sea. Along this stretch of river, numerous treacherous whirlpools (virs in Serbo-Croatian) 

chum the waters of the Danube. Not surprisingly, prehistoric peoples chose this enigmatic 

area to erect shrines dedicated to the ultimate mystery: the regeneration of life from death. 

153-4: The first and largest site explored, Lepenski Vir, dating from 6500-5500 B.C., was 

located on the Serbian side and faced a tumultuous whirlpool . . . Along the riverbank of 

Lepenski Vir, the excavators . . . found the remains of more than fifty small shelters built 

over a thousand-year period . . . Naturally, the original wooden poles that supported the 
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structures had long since vanished. But the floors, made of a  red limestone and clay 

mixture, remained rock-hard and had survived millennia of Danube flooding. The shelters 

were quite small, about five to seven meters long, and the floor plans were neither square 

nor round. They looked like triangles with one corner cut off near the apex. 
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155-7: These shelters seem to symbolically duplicate the female reproductive system. Each 

structure contained an altar built into the ground and lined with upright stones. A trough ran 

down the center from the open end (facing the river) to the narrow end (facing away from 

the river). It probably represented the birth canal, positioned within the shelter's regenerative 

triangle. Many of the structures contained one or two stone sculptures, standing about fifty 

to sixty centimeters high, at the head of the altar. These stones exhibit important features 

pointing to their symbolic value in death  and regeneration. First, many stones were 

apparently intentionally chosen for their egg- or fishlike shape. Besides the obvious 

implication that a bird or fish egg holds a new life source, the egg also signified the womb. 

Red ocher, connoting blood and the life essence, covered many of the sculptures.  

The triangular outline of the sanctuary representing the goddess' regenerative triangle, the 

altar depicting the birth canal, and the egg- (or womb-) shaped stones reflecting the uterus at 

the head of the birth canal together give a clear representation of the regenerative organs of 

the goddess. Some of the stone sculptures were carved with labyrinthine designs or with 

geometric motifs suggestive of flowing water: symbols that appear elsewhere in Old 

European art. Some sculptures display a carved vulva. But most important, many sculptures 

bear the combined features of woman, fish, and bird of prey. Their eyes and mouth reveal an  

eerie, fishlike quality. Some sculptures look like a fish-faced deity with human breasts and 

vulva, but with bird feet, most likely representing the talons of a bird of prey. 

159: Although the . . . Lepenski Vir shrines originated with Upper Paleolithic 

preagriculturalists circa 11,000 B.C., several thousand years later the Neolithic 

agriculturalists, after occupying the sites for a few hundred years, began to use the shrines . . 

. but [there was] no substantial change in the symbols of the shrines or their apparent 

functions. The preagricultural and agricultural peoples apparently shared the same religious 

beliefs and symbolic system. 
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- Goddess sculpture from Lepenski Vir, c. 7000 BCE?, “Some sculptures look like a fish-

faced deity with human breasts and vulva, but with bird feet, most likely representing the 

talons of a bird of prey.” 
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